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ANNA PARFIRNKO YI-CHUAN Lui YU-TING WANG 
w: Ken WILDER 


Ami KANKI CHANGDA Wu DAYEA PARK GEORGINA WALKER Hvuusuk PARK Lewis BARTON SOFİA ANASTASIOU 
Spyros ANASTASIOU SYLVIA YEBING YUAN 
w: Ros Nice Stasys SKLIAUSTIS 


CHRIS HuMPHREY Enzo Guipa Keun Hye LEE JOHN Wo Min Kane Mamo JEULIN HE Marcus BÖYLE 
Max THOMSON Mo JA NEDA KAHOOKER Patrick YI-WEI CHEN PARESH PARMAR RECY SHAO Sam Lo MING SHum 
w: EMMA HuNTER STASYS SKLIAUSTIS 


ABDULBARI KuTBI JACQUELINE Hu Jiane Li MENGJIE Liu MireLLa DOURAMPEI SANG KYONG JEONG WAN-YUN TSAI 
Xin Wan YA GAO YANG Bal 
W: JANICE SHALES Jm HANZLIK STASYS SKLIAUSTIS 


BINGYU Hu Bo Lu Fang Yuan Liiao Wen Lin Wu NAN Yao SHANDRI VAN Rooyen SUE AHMED ZUOFUNG 
ZHou Yun Na Liu YVONNE ONAH 
W: JEFFREY ADJEI JIR HANZLIK KEN WILDER STASYS SKLIAUTIS 


Declan RALPH EMILIANO ZAVALA FAEzEH Fam HELEN BREVVER Liu YANG Lu Pene NATHAN BACK-CHAMNESS 
RICHARD FORD TIANYUE WANG Wei Wu Yvonne ONAH 
w: ALISON LLOYD ANNEMARIE PISCAER JEFFREY ADJEI JIRI HANZLIK STASYS SKLIAUSTIS TINA TRAN 


DANIEL STILVVELL DECLAN RALPH Eur Epos FAEZEH Farhi GEMMA MARIA LA Rocca Owain CARUANA-DAVIES 
RicHARD FORD SARAH STOLLERY YINGTING FRANNE YUAN YUAN ZOEY ZHAO 
w: JEFFREY ApJEI Ken WILDER Lucy ALICE JONES STASYS SKLIAUSTIS 


ADRIENNE URSULA BENNIE ATHINA LEONTIOU CHARLOTTE CROCKER CLINTON OLAJIDE JR. FAEZEH Fam LUNA OzBEK 


NATHAN BACK-CHAMNESS Piera DENCKER-RASMUSSEN RICHARD FORD ZIGIANT EL-SARKAOUI 
w: JEFFREY ADJEI Ken WILDER Lucy ALICE JONES STASYS SKLIAUSTIS 


BEN CARPENTER DAN VAN Orsouw DiMPLE MANMOVANLAL DECLAN RALPH ELLIOT WATERS ETHAN BURLEY 


FAEZEH FATHI JACOB HEDGE Miksa ALBERT RICHARD FORD 
w: JEFFREY ApJEI Nasıos VARNAVAS NIALL HEALY STASYS SKLIAUSTIS 


CHAYADA DISSATAPORN DAN VAN Orsouw DECLAN RALPH ETHAN Burey FAEZEH FATHI JACOB HEDGE Miksa ALBERT 


Kevin CoJov Liu NATTANIT EKSANGUL RICHARD FORD SHUHUL CRIS YIN VİLİUS JOKUBAITIS 
w: JEFFREY ADJEI Nasıos VARNAVAS Nat HEALY Stasys SKLIAUSTIS 


An introduction by Maegan Icke and Kristina Kotov laced with the memory of dialogues with the Ranch community 2020. This was our text for a 


funding application (which we weren't very successful with), but the act of writing helped understanding this journey a bit more. 


PART 1. ‘This Ranch session this year enabled a 
continuation of the community of the Ranch, a rural 
project space that has been annually assembling in 
northeast Lithuania for about 10 years. This temporary 
community mingles with the permanent as an echoed 
public space, an egalitarian open and diverse collection 
of people, inviting new participants each year. This 
year, our global collective was entrenched in our own 
personal domestic environments, though one of us 
ventured to travel and physically participate from the 
location. 

The Ranch ethos is built on shared interaction, and 
goals of awareness of environment and community 

of people. We used this opportunity of lockdown 

and limited movement to open up this community to 
include thosewho may not otherwise be able to travel 
there physically. 

We aimed to enhance and portray our spatial 
awareness during the pandemic through creating an 
atmosphere for shared story-telling, haptic experience, 
personal memory, and creative expression. 

What we each created in our own domestic 
environments related to the ritual and anticipation 
experienced from our respective locations and 
communicated to the resident at The Ranch in Stučiai. 
A kind of solidarity arose from our understanding of 
diversity and the meaningful dialogue surrounding the 
rituals that propel this project. 

We began with a series of weekly online dialogues via 
Zoom, with participants past and present, to develop 
the ‘what if and how/what?’ conversations. 

These early dialogues were ‘acting as the spark for the 
journey’ whose road was yet to be imagined (loosely 
quoted from ‘Estuary’ by Rachel Lichtenstein). 


The dates previously set aside for the Summer Session 
(18-26thJuly 2020) would now act as a window for 
more intense creative activity, including work in 
progress chats, games, meals and lectures. 

We dedicated an online drive to uploading and 

storing ideas, conversations, documentation and 
draft schedules. During these recorded conversations 
the veterans of The Ranch remembered projects 

from this decade, and engaged the archives (Vimeo, 
Tumblr, ISSUU, point clouds (ScanLAB)) as well as 
online mapping apps (Google Streetview, Mapillary) to 


describe the landscape and daily rituals to the newcomers 
to the digital Ranchspace. 

We discussed the posting of artefacts through the 

postal services, those physical links that are available, to 
anticipate this theme of ritual more broadly. We interpreted 
the myths of waiting, of weaving and unweaving as 
Penelope awaited Odysseus from the Trojan war, weaving 
during the day and unweaving during the night until the 
tapestry is ‘finished’, our process developing as a live 
dialogue that responded to the still shifting circumstances, 
drawing from a decade’s worth of narratives and 
experiences of The Ranch and its community. These 
experiences mark an unusual moment, to explore how a 
digital/distanced iteration of the Ranch community can 
help participants 
process creatively 
what we were 
going through and 
have been through. 
Through the 
following projects 
we explore notions 
of waiting and 
anticipation, of 
being distanced 
but tenuously 
connected, 
continuous yet 
discontinuous. 

Our team consists 
of people based 

in Southeast 
England, the 
Midlands and 
Wales, and others 
with backgrounds 
as diverse as lran, 
Nigeria, Thailand, 
Ireland, Cyprus, 
US, Lithuania, 
Mauritius, and 
countries and 
diasporas witha 
make up of global 
movements locally 
and regionally.’ 


2020_ RANCH COMMUNITY: 


Ranch20, Slough UK Ranch20, Stuciu km. LT 


Rituals of Anticipation 


From the perspective to somebody who has never visited 
the Ranch 


In this account | will refer to the “Ranch” as perhaps a 
concept or a collective feeling for those of us who have 
never visited. 


| found that for many of us, we went into this (event/pro- 
gramme/experience) with a certain expectation of what 

it would entail. However, for those of us who had never 
actually been to the Ranch before this experience will 
define our visit (for Part 2) whereas those who have been 
will have been influenced in some way by prior visits. Af- 
ter some reflection | have surmised that for this group of 
people the “Ranch” is not a specific place. Place with no 
space? No, | suppose space with no place is more fitting. 


The space in that moment manifested itself between the 
participants of this year’s programme. It existed between 
the daily drop ins, and the whatsapp updates, even in the 
emails back and forth. Maybe | would go as far as to say 
that the “Ranch” exists between the human interactions 
between us. That kind of metaphorical space is not 
something | have experienced before. 


Also, through connecting this way, we each saw a 
glimpse of everybody in the backdrop of their (ordinary/ 
everyday) landscapes. For example, had it not been 

for this situation we most likely would’ve never met the 
sleepy cat that visits Niall and Olive, or heard the hum- 
ming of Charissa’s laptop or even the puppy that likes to 
steal Meg's letters. We had the opportunity to see a side 
we might not have had the circumstances been different. 


Introduction by Diya Seepaul 
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particle landscapes 
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- To capture a shadow ^ 


Diya Seepaul 


This project revolves around themes of light and shadow. 
Going into isolation/quarantine makes a person reconsider 
their surrounding. 

What was once “everyday” holds a completely different 
meaning now. 

The object/concept | was most interested in was the 
“window”. | saw the “window” as our connection to the 
outside landscape; it was the thing which linked us all in 
some way. 
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The Bed 


Vor a ləng tito I want in bed in writing 
Parco Minus 
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I was interested in the subject of light and the everyday, ordinary aspects of the 


house which hold a new meaning during the lockdown. The object/thing | chose 


was the window. Personally, | found the window to be central to my everyday 


routine and it was my connection to the outside world. | was inspired by George 


Perec’s “The species and spaces and other pieces” where he describes the bed 


in great detail and how it can be a portal to other imaginary worlds. 


12 hours exposure 


(On the page across top half ) - 


The result of placing strips of photographic paper in my 


room which was divided into a grid. This particular batch 


was in my room for 12 hours exposure. You can start to 


see where the light has moved across the room. However 


| felt that the exposure time for the amount of light that was 


being let through was too little. So left sheets of paper on 


the back of the room where the projection was for 7 days 


and this was the result. 


(Immediately opposite)- 


Aclose up of one of the pieces from seven days exposure. 


Here you can see the gradient of colour more clearly. 


This is the result ofthe pinhole camera projection. icreated 


a short stop motion animation of the landscape projected. 


If you look very closely you might spot a small cloud mov- 


ing steadily across the frame. At some points you can see 


the green of the leaves on the tree opposite as they move 


slowly in the wind. 


phonetics of light: the sauna 


We agreed the Sauna would be the space to explore the 
pinhole camera as a reply to Diya’s bedroom pinhole in 
Slough. 

The smoked walls- already blackened from the sauna’s 
smoke were curious to work with, absorbing all light. 


The darkness inhaled the light, the landscape wafting into 
the sauna like dew through a singularly porous surface"). 


Of all the windows Diya collected, the views seen, the 
apertures delivered to her phone, from / to the outside 
landscapes, this window was the simplest perhaps: a 
window inside a window, with a view yet to be discussed. 


1 Nancy Holt, Points of View, 1974 
https://holtsmithsonfoundation.org/points-view 


1 


phonetics of light: the anthotypes 


As we slowed down the pace of the session, anthotype 
experiments were able to reveal extraordinary results: light, 
colour and textures, by borrowing the photosynthesis of 
plants and sun light. 


The instructions were meticulous: the mortar and pestle 
were 2 stones, the plant: a heavy leaf, thick and succulent. 
The objects were left still for 7 days, and 2 left for 14 days 

to act on the paper, fix-washed with water. 
Thank you to Diya for the patient instruction. 
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Walk around 
colin priest 


Hi Kristina, 


Really enjoyed the walk around - hope 
you are ok and not too bitten. 

| randomly took screenshots - thought 
it might be useful. 

Have compiled into 2 images - one 
with all overlaid onto each other - like 
a memory. 

The other in order from left to right 
with the memory as the first reference 
point. 


Best 
Colin 


The Euphony of Tacit Knowledge 


Charissa Tumer 


In this current period of altered 
realities caused by Coronavirus, 
we are led to become more aware 
of our immediate surroundings 
and environments where we must 
endure work and life. A realisation 
occurred to me that my developing 
understanding of the Ranch ran 
alongside the development of 
understanding and awareness of 
my own space. 


Snapshots from a film of a tree 
inhabited by sparrows. On closer 
inspection and attentiveness it can 
be seen that these photos have 
slight differences due to the erratic 
movements of the birds. 


Sounds have developed a grounding presence in my everyday life during this time of ‘lockdown’. With the reduction of 
ambient noise from aeroplanes, cars and industrial works while people remain at home, it has had a significantly positive 
worldwide impact on wildlife’s modes of communication and navigation, heightening their frequentness of calls. This has 
altered our usual sonic environments. As | have spent more time in my garden, | have become attentive to this change. 
The birds are singing as brightly as ever, an immersive symphony, exchanging chirrups, telitts and dschrüüüüuhs. | once 
treated this simply as background noise, missing patterns and differing phonetics of the language. | could not understand 
their tacit knowledge. 


Awakening Sounds at Dawn 


x 


As I step out the back door there is stillness. Birds have not yet taken their first breath of 
awareness. | feel as though | should not move. | do not want to be moving around while 
no one or thing is aware. The first bird call begins at 04:23am, short spurts of messages. 
04:34 The cockerels begin to crow 

04:36 | hear the quiet song thrush in the distance 

The milkman arrives next door. 

04:38 Silence 

04:39 A collared dove calls, to whom? 

04:29 A reply can now be heard, messages received. 

04:40 Did I just hear an owl hoot? 

04:43 A crow caws four times 

04:44 Crows are becoming more active in the conversation 

Cockerels and crows appear to be the sole characters in the ‘dawn chorus’ at this time. 
04:45 A lone sparrow chimes in with an extended trill 

Distant sparrows can be heard from a bush a few gardens away. 

04:48 A bat flutters above me 

Fine cloud covers the sky. 

The crow, pigeons and cockerels quieten for a moment. 

04:54 A chaffinch is heard far away, repeating three times 

04:59 The song thrush is heard again 

05:01 Four blackbirds fly overhead, calling to something 

Just after the bells chime at five, pigeons, blackbirds and two magpies 

become more vocal. 

Most birds remain silent. 

The usually lively sparrows have hardly spoken, apart from the occasional ‘tic-tics’. 
05:06 A singular sparrow is seen perching on the cherry tree 

05:08 A.gro Ip of sparrows chatter in a nearby bush then quiéten ES a 
05:09 I hear the igh-pitched flatter of the collared:doye:s wings wi a 


05:10 A mağpie makes harsh squeaks ag be dives into the big tree 
05:12 Above the multitude of ee of crows are heard conversing inthe. 


distance ahead 


05:17 The sparrows kl" make a commotion, then drop back: to. silence after b 
minute 


to be. 


05:22 interi w livens up in the bush ix. 
, *05:32 Irrintervals, the birds that c hearähare s Ass, Sr collar do ves, 
magpies, ‘crows. ` PREIS 


The serise of stillness transceheis— 1 
05:34 At this moment, collared doves are the most 090 bird song 


. 05:37 There is a “coo-coo-coo” repeating down the hill y > Mo 
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05:40 A loudening of the sparrows 


e ) 
05:42 1 hear a greenfinch sing next door 
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To become attentive and responsive to the 
sounds vve hear every day: vve reach out to them. 
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Soundmark - sounds that instills in us a sense of 
place and belonging; they are unique to that place 
and become reminding. 


Tacit Knowledge - knowledge that cannot be | began to comprehend the birds exchange of knowl- 
explained; it is intuitive, unarticulated; it can only be edge through the medium of music notation. Intuitively 
transferred through close involvement and shared recording their communication through the movement 


understanding; trust is built through the transference. of my hand and to create markings on paper. 


| found myself situated under the cherry tree during my correspondence 
with the sparrows. This tree once populated with ripe fruit displayed the 
remnants of a grand feast; | could see hundreds of fallen cherry pits on 
the grass. The anthropologist Tim Ingold encourages ‘attentiveness’ 
and ‘responsiveness’ during the process of anthropological research. 
Following his advice, | began to collect the pits as a response to the 
sparrows’ actions. These were then cleaned and orderly displayed as a 
sign of appreciation for the birds of my garden. 


908 AB af Gr - i 
— m BR 
Wu g d enu tio uM oe — 


—— Ims 


EAE wA S "a | 


Engraved sparrow notations on cherry pits. 
Artefacts of attentiveness. 


A simple purcussive instrument 
using the cherry pits to respond to 
the birdsong. » 


Film 
[m] The Euphony of Attentiveness 
https://vimeo.com/450921092 A Garden in Kent 


Over the course of the project, my imagined experience of the Ranch 
strengthened as recordings of birdsong from there were sent to me 
daily. | began to develop an understanding of that sonic environment by 
comparing it my own. 


| found it interesting that these recordings became a presence in the 
opposing place. | was present at the Ranch and the Ranch was present 
in my garden through the medium of birdsong. A cherry tree here and a 
cherry tree there, the physical embodiments of the soundmarks. 
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Cherry juice staining on 
homemade paper. A reply from the 
Ranch cherry tree follows. 
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New colours emerged when 
the juice dried. 
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Spitting distance 
1 cherry tree, 16 berries, a pair of colour washes ++ 


As it were there is as far as we are aware one lone cherry 
tree spitting distance from the house where we cook and 
some sleep. | barely even noticed it until last year there 
were three cherries, and this year there were sixteen. 


The berries were ripe and | picked them before the birds 
discovered them. Spitting of the pips became a ritual 
Charissa suggested in the colour washes of her bird 
sound mapping. 


To spit* 


A conversation was remembered, had with Gabor Stark 
earlier in the year about the theory of spitting being the 
technique of cave painters (a film made with Antony 
Gormley: How Art Began with interviews with Michel 
Lorblanchet, Augustine Unghango + others). What 
was beautiful to see was the breath of life and colour 
emerging as a silhouette of ancient life in stone created in 
either darkness or flickering of fire light (1). 


1 Antony Gormley: How Art Began 
https://www.bbc.co.uk/programmes/b0c1ngds 


What would have been a bi-product of some wonderful 
tasty cherries bought probably by Fay at the market, we 
now have a cherry tree in an unorthodox place at the 
ranch. Does it matter? Not really. 


The Jackdaws brief yet startling conversation one early 
morning is mapped as a pair of colour washes, scores , 
splashes and other rythyms as a choreography of sound. 


Does the City ever heal? 
Nicola Tsioupra 


Observing the awakening of the city, London, as my own 
personal ranch space, was the starting point of this proj- 
ect. | wanted to analyse the nocturnal state of the city 
and the healing and recovery that takes place once 
mankind goes to sleep. The idea that urbanism and ur- 
ban landscape were intertwined and dictated by sleep 
fascinated me. There is a clear change in rhythm and 
it is this that | began to explore within creative writing. 


Using Luigi Russolo’s ‘Art of Noises’ manifesto as inspi- 
ration, 1 looked at the Awakening and what this meant 
within my own personal landscape. As | walked and re- 
corded mentally, and on paper, the changes that occured 
within the city during this slumber, | realised that there is 
a recovery that takes place over night, when nature has 
a little window to remedy the cracks in the landscape. 


| then began to look at the consequences of the human foot- 
print and whether there is truly enough time for any healing 
to take place. My conclusion was that there is never enough 
time, but the current pandemic has allowed there to be. Na- 
ture has been able to take back some spaces and there was 
a significant difference in the usually bustling landscape. The 
question is whether this will endure. Will we go back to our 
normal ways, shrinking the time each evening that nature has 
to heal until there is none left, or will we learn from the obvious 
difference in the lessening of our footprint on the world and 
allow this period of time to teach us that. Only time will tell. 


“Ancient life was all silence. In the nineteenth 
century, with the invention of the machine, 
Noise was born. Today, Noise triumphs and 
reigns supreme over the sensiblity of men.” 
- Luigi Russolo 
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Pages from my sketchbook, the mindmap explores the idea of the Awakening and 
what this leads to. 

Opposite; | have highlighted the key words from my notes, allowing me to focus my 
writing on the important elements of what | observed. 


sadness 


silence sound 


awakening 


does it ever recover 


pollution 


no recovery 


the Ranch freeing 


recovery is long 


miniscule effect 


the City 


increasing Sound 


a sigh 


too quick for healing 
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After observing and collating words on the awakening of the 
city, | began a poetic and descriptive piece of writing. This 
was an amalgamation of subtle things that | noticed and that 
made me think differently about the city. | wanted to explore 
my ‘ranch’. 


As | was using the written word as my medium of expression, 
| had the opportunity to use the page as a playground to 
experiment with. As a result, | studied Dada (or Dadaism), an 
art movement of the European avante-garde in the early 20th 
century. A result of their creative output was experimenting 
with poetry. Stemming from Tristan Tzara’s 1920 manifesto, 
they cut words from newspapers and randomly selected frag- 
ments to write poetry, a process in which ‘the synchronous 
universe itself becomes an active agent in creating the art’. 
These poems would therefore be ‘fruit’ of the words clipped 
from the articles, attacking traditional conceptions of poetry, 
including structure and order. 


In order to emulate this disorder and jagged nature, | wrote 
out the words onto tracing paper and then began to cut up 
the lines. | focused on the way the words would be read out 
and so allowed the cuts to mimic the tempo and construc- 
tion of the piece. After playing around with the layout | placed 
each piece into place. This art movement allowed me to cre- 
ate a piece of art not just lyrically but structurally, and it meant 
that each element of the piece emulates its substance. 


The following pages show this writing. | wanted it to become 
a poetic piece which allowed the reader to understand the 
landscape as | have seen it over the course of this project. 
| wanted to look at my own landscape and compare this to 
the Ranch. Although | have never been there, | Know it is a 

special place, where human demand on nature is minute and 

inconsequential. Learning about it allowed me to realise how 
serious of a time we are in. Within our cities, it has never been 
more important to work as a collective to remedy the harm 
we have inflicted on this planet and looking at the difference 
in the Ranch landscape and my own makes this more appar- 
ent. | hope that lessons are learnt from these trying times and 
new outlooks are formed, because if we want our cities and 
urban landscapes to survive, we need to start treating them 
like the Ranch, lightly touched by mankind but appreciated 
for its beauty. 
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looking after time 


We monitor the Ranch landscape regularly of effects 
of weather, fauna, and other shifts throughout the year. 
Assessing rightly or wrongly what should be repaired, can 
be remade as alteration, what is part of a larger context: 
extinction / reappearance of species, what is part of a longer 

process of healing. 


This year two such places were chosen that have been part 
of our actions within the habitat of the Ranch: 


Horizon Line by Ethan Burley & Miksa Albert (2018) was a 
deliberate memorial line for specific trees which needed to 
be thinned, and the horizon was drawn perhaps in hope 
that this line would somehow remain. The healing is that we 
remember the trees, regardless of the value we would place 
on their species, their role in the ecology of the landscape, 
their felling gracefully haunting. A few days later this moment 
was gone- they had slipped to the forest floor, splintering 

along this horizon line. 


Wind Tracker by Cojoy Liu (2019), 
The wind preceded my arrival this year with hail. Pock-marks 
were visible on all the rooves bar the Big Barn 2b. 


The conversation leading to remote trilogy II ‘Hail to the 
Roof’ began from this storm as a wry moment of the sacred 
and the irony of plugging the sky both architecturally 

as well as cosmologically. 


Jw 


wind tracker - tracked 


Tracking and monitoring projects throughout the seasons, 
through the fall, and spring, is a suspenseful activity. The 
Wind Tracker was found mangled, the trees and much else 
in disarray. 

Over the winter months the mobile would 

frighten passersby, | was told, as the 'tails' drifted in 
peripheral visions of the woodland- the only movement in 
an otherwise still view. 

To repair or to take down? We repaired it. 

The wind blew and the 'tails' agitated just so, the delay of 
sound to wind movement amplifying once again. 


remote trilogy Il. hail to the roof 
Kristina Kotov € or Stark 


‘Hail is a form of solid precipitation. It is 
distinct from ice pellets (American 
English "sleet"), though the two are often 
confused. It consists of balls or irregular 
lumps of ice, each of which is called a 
hailstone. Ice pellets fall generally in cold 
weather while hail growth is greatly inhib- 
ited during cold surface temperatures. 
Unlike other forms of water ice such as 
graupel, which is made of rime, and ice 
pellets, which are smaller and translucent, 
hailstones usually measure between 5 
mm and 15 cm in diameter. The METAR 
reporting code for hail 5 mm or greater is 
GR, while smaller hailstones and graupel 
are coded GS. 

Hail is possible within most thunder- 
storms as it is produced by cumulonim- 
bus, and within 2 nmi (3.7 km) of the 
parent storm. Hail formation requires 
environments of strong, upward motion 
of air with the parent thunderstorm 
(similar to tornadoes) and lowered heights 
of the freezing level. In the mid-latitudes, 
hail forms near the interiors of continents, 
while in the tropics, it tends to be con- 
fined to high elevations. 


There are methods available to detect hail-producing thunderstorms using 
weather satellites and weather radar imagery. Hailstones generally fall at higher 
speeds as they grow in size, though complicating factors such as melting, 

friction with air, wind, and interaction with rain and other hailstones can slow their 
descent through Earths atmosphere.’ 


..and then it rained 


This conversation began some time before | was able to arrive in Lithuania. The climate had begun registering change over the 
last few years during neighborly catch up conversations, storms had become more severe, winters less cold etc. 

The evidence on the Sleeping Bam roof was as if someone had used a catapult with a bag of iron pellets, equally spraying 
across this rectangular field as if a netting had been layed - grid drawn. 

3 roofs sustained this damage, the Sleeping Bam won first place, the Roof House was in second place and the sauna - a 
distant third. All the buildings with west facing rooves. Repairs would need to be considered, though meanwhile buckets were 
arranged and interior sound recordings were made when it rained. 

As luck would have it, there was 1 no. plug hanging in the workshop to test the concept. The rains came of course, and the 
Roof house poured inside, its very own rain room. The spider web replaced the buckets with its web - reticules containing an 
array of molecules in suspension. 


zaltvyksle | tylwyth teg | will o” the wisp 
Maegan Icke + Rachel Jones-Jones 


Aslgazed into the inscrutable canvas of Cors Fochno, atwinkle 
caught my eye. Two hours later, another, an then another 
mysterious flashing light, a string of gleaming specks drawing 
a line across the coppery marsh. There is no possible way 
of knowing the source of these ephemeral lights — a chance 
watery reflection, left-over scientific instruments or something 
more mysterious. These twinkles invite speculation, on the 
creatures and warnings that spring from the sinister and 
enigmatic landscape of the bog. Inexplicable lights around 
watery areas have been documented and speculated on in 
Europe over centuries. In Lithuania the mischievious Zaltvykslé 
guard treasures hidden beneath the peat. In Wales, the Pwca 
and the Tylwyth Teg (the fair family) lead travellers astray 
and leave them lost. These curious creatures invite those 
who stumble across them to attach their own meanings — 
warnings of pestilence, reassurances, markers, accomplices 
or unwelcome presences. The characters now inhabit 
the watery world of the Ranch. Where will they lead you? 
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...Hudol gwan yn ehedeg, 

hir barthlwyth y Tylwyth Teg. 
Gŵn Pr graig, gnu awyr gron, 
cwmwl planedau ceimion. 
Ager o donnau eigiawn, 

mor wyd o Annwn, mawr iawn. 
O’m blaen ar riw hagrliw hyll, 
obry’n dew wybren dywyll. 

Fy nhroi i fan trwstanwaith, 

fal uffern, i fignwern faith, 

lle’r ydoedd ymhob gobant 
ellyllon mingeimion gant. 

Ni chawn mewn gwern uffernol 
dwll heb wrysg dywyll heb rôl. 
Ni wnaf oed, anhy ydwy’, 

ar niwl maith, a’m anrhaith mwy. 


- Ar Niwl Maith 
Dafydd ap Gwilym, C14th 


... The flimsy enchanter flees, 

long burdened by the Tylwyth Teg. 

Clinging to the rock, air eddying round, 

a Cloud of crooked planets. 

Spray of ocean waves, 

the sea out of Annwn, so grand. 

On its front the hill is the ugliest colour, 
beneath the fat dark welkin. 

My twisty traipse turns to clumsy labour, 
like a hell, into a still bogmire, 

where in every hollow there lurks 

a hunared wrymouthed wisps. 

Into a hellish swamp | get, 

overspread with boughs obscuring escape. 
| resolved to go, but won't be so bold again, 
on a misty walk, and will grumble no more. 


- Ona Misty Walk 
Translation by Sean B. Palmer 


https://vimeo.com/454995293 


Zaltvyksles 


The site for the will o' the wisps were carefully discussed via a 
hallucinogenic Zoom walk through the dry bed of the stream, 
the drained beaver pool and other spooky areas of decaying 
trees, displaying stained traces of recent water levels along 
the their trunks. Some species of trees don’t take well to water 

logged roots and they struggle to survive, yet others strive. 


The tylwyth teg arrived at the Ranch with drawings, colourful 
and textured- a map and poem in Welsh and English. 
Zaltvykslé - the word root - Zaltys - for Lithuanians and shared 
with Baltic mythology is literaly a grass nake, a sacred animal a 
spirit of the home. A good domestic omen of fertility & ancestry. 
One of the sites was chosen near the Big Barn, as we spotted 
a lone zaltys there one day in 2014. 


map by Dan van Orsouw 2020 


Minutes + Minut 
Niall Healy 


Being on the Ranch has a daily tempo. 


The ritual of gathering by the fireside for conversations over dinner at 
‘Stonehenge’ is one of the rhythmic beats of each passing day within this tempo. 
The fireside conversations at ‘Stonehenge’ provides a space for dialogue, 
reflection and re-orientation. 


This year the Ranch Space has taken on a different dimension. The atmosphere 
of the space has been constructed from fragments of memory for some, 
fragments of imagination for others who have not yet visited, and the sole 
presence of Kristina on site at its centre, as our navigator through the week and 
through the landscape. 


The Zoom meeting replaces ‘Stonehenge’ as a regular beat within the tempo of 
daily ritual, bringing together the dispersed community of participants. 

The idea of this project is to register time, space and moments in the daily ritual 
which provides a place for orientation through conversations which feed back 
into the creative process. 
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The synchronisation of daily gatherings a s 
in Ranch time highlighted the way in Š 3 
which we measure and observe time. = $ 
This became a central theme for sz 
this piece. SY 


We set the clock relative to Coordinated 
Universal Time (UTC) +/- based on our 
local time zone. 


celestial meridian 13.25h ` 


We observe the passing of the hours by 
the shadows that stretch and shrink as 
they slide across the surface. 


In one moment, the sun crosses the 
celestial meridian and reaches the zenith 
on its arc, the shadow shrinks to its 
shortest and points due north. 


The shadow arc study of a vertical post 
is the reference point for the piece. | 
The arc of the streaching and shrinking | 
shadow is tracked, with the moments | 
of gathering morning and evening | 
registered., and with each passing | 
day the arc shifts in annual cycle from 
Summer to Winter solstace. 
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distance translated to minutes of time. 


The celestial meridian is constant, 
it is the globe that turns. 


We measure the passing of the celestial meridian from one 
location to another, with reference to degrees and time. The 
60 minutes in a degree and the 60 minutes in an hour both 
provide a fine grain for this measurement. 


Points on the arc of the shadow mark the direction to 
each location of the paticipants that created 2020 summer 
school. 


As each location passes under the celestial meridian, it is a 
reminder that some minutes ago or some minutes to come, 
our common reference point of the Ranch will also pass 
under the celestial meridian. 


A em = 


As the days pass, the shadow 
lengthens as time shifts from summer 


to winter solstice. 


Time flows forward, the shadows 
stretch and shrink, measured against 
the arc that recalls the annual tempo 

of the summer school, and points 

that recall the daily tempo of ritual 
which provided a space of dialouge, 


orientation and reflection. 
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the edge of shadows 


The marking of our individual positions, 
continuousiy in motion, was a 
revelation. In discussion with Niall, the 
navigation of ourselves in celestial time 
became a sort of epiphany moment as 
| chased the shadow of the electricity 
pilon. Clouds floated passed, shadows 
of the evergreens obscured the end 
of the morning shadow, the house 
obscured the shadow in the evening, 
casting its wand through the interior: 
at first arcing through the porch then 
imagined to be moving on through the 
orange room. In the end it took 2 days - 
the tolerance of the shadow + time was 

a few blades of grass at best. 


As we compared the dialogue of 
Niall’s mapping from data maps and 
my markings with a stone, we realised 
there was more to discover of sunpaths 
and their form at the liminal zones of 

the aurora and twilight. 


It was humbling to note that the 
shadow would not be of this length 
until the same day next year. 


Stomach Anatomy Apron, 
George Maciunas, Fluxus Room, Vilnius Contem- 
prary Art Center (SMC). 
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rhubarb crumble wild strawberry Ë 


Recipes Ranch Summer Session 20 


We cooked lavish meals and shared them on the 27th July. Stonhenge was 
stoked up, the weather was magic and the sky did its Turner choreographies as 
if ordered from the menu. 

Mushroom pasta, rhubarb crumble with ginger, (a BBC special recipe), tomato 
pasta, mushroom stroganoff and Lithuanian sausage with simple tomatoe salad 
as everything was ripe. 

Niall & Olive mirrored the Ranch fire with their own fire in Ilford, Declan and Moni 
picked blackberries for the occasion in Finchley. 


Next time we eat from banana leaves in true Mauritian style from vats of rice, 
made with our as yet unchristened rice cooker, courtesy of Nattanit and 
Chayada, with a healthy encouragement from Fay (2019). 


We highly anticipate further festive meals at the Stonehenge! 
Chow Chow Vegetable | Chayote Squashi 


Bengaluru Kathrikai | Chow Chow Thogayal | How 
to make chow chow chutney 


Blackberry Cordial 


Declan & Moni 


Components: 


- Ample Stock of ripening Blackberries. 

- Water 

- Variable heating source 

- Sugar 

- People/Persons interested in consuming Blackberry Cordial 


Step 1: [Hunter] 
Find an ample stock of ripening blackberries. 


Step 2: [Politician] 

Gain the trust of a person to co-operate with who shares 
the interest in blackberry cordial. This will become useful at 
the harvesting stage. 


Step 3: [Harvesting] 

Harvest between 750g-1Kg of the fruits from the plant. In 
doing so, while coming to terms with the nature of the rest 
of the plant, understand why Step 2 was so important. The 
appropriate amount should fill a large bowl convincingly. 


Step 3: [Discipline] 
Refrain from eating the blackberries. 


Step 4: [Purge] 

Soak the blackberries in an even larger bowl, submerged 
in heavily salted water for around 30 minutes. This will evict 
the seemingly omnipresent but initially invisible lodgers. 
Once you are content that the area has been evacuated 

to a comfortable level - drain the water and rinse the now 
cleaned blackberries. 


Step 5: [Forge] 

Add the blackberries and a small level of water to a pan and 
begin the heating process. The water will help to control the 
berry’s changing state and allow them to collapse smoothly 
and more uniformly. 


Step 6: [Accelerant] 

Once there has been an overall collapse of the outer shells 
and a weakening of the natural structure, one can use 
various culinary utensils to help continue the process in a 


more pacey manner, for example; the utilisation of a potato 
masher. 


Step 7: [Sweeten] 

After around 10-12 minutes has passed since the heating 
began, strain the mixture through a Sieve and put the 
extraction back onto the heat. Add and dissolve sugar at a 
low heat- around 1/4 to 1/3 the weight of the initial harvest 
weight of blackberries. This is dependant on the taste of 
those interested. 


Step 8: [Sterilisation] 
Once dissolved, bring the mixture to the boil, but remove it 
once boiling has been achieved. 


Step 9: [Optional stage] 
Add the juice of other fruits, such as 2 limes 


Step 10: [Preparation] 

Ready your storage container vessels. It is advised that 
these shall have been sterilised and will achieve a hermetic 
seal. Prepare the area for the transfer as the juice can cause 
quite a mess and potentially leave staining - as was likely 
discovered at Step 6. 


Step 11: [Storage] 
Transfer the mixture. It has, in reality, been ready to 
consume since Step 8. 


Step 12: [Use] 

Add to things you may usually combine with cordial, such 
as: Wine, Beer, various spirit alcohol, soda, or water. The 
mixture, stored correctly in a refrigerated environment, 
should last a few months. 


Vegan Mushroom Stroganoff: 
Charissa 


300g Pasta 

2 tbsp Olive Oil 

1 Onion, chopped 

4 Cloves Garlic, minced 
500g Mushrooms, thinly sliced 
80ml White Wine 

360ml Vegetable Broth 
3 tbsp Soy Sauce 
360ml Non-Dairy Milk 

3 tbsp Plain Flour 

1 tsp Paprika 

Salt and Pepper 


Cook the pasta in salted water. Once drained, toss with a 
little olive oil to prevent sticking and set aside. 


In a pan saute the onions in olive oil until slightly browned. 
Then add the garlic and mushrooms and cook until the 
mushrooms are tender. Then add the white wine and stir 
until combined. 


İn a measuring jug, whisk together the vegetable broth, 
soy sauce and flour until smooth. Pour into the pan. Stir 
in the non-dairy milk, bring to a simmer and cook for 5-10 
minutes, or until desired consistency. Add the paprika and 
season with salt and pepper to taste. 


Add in the pasta and combine. Garnish with fresh thyme or 
parsley. 


Serve immediately. 
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dogs, cats, roosters and other voiceovers 


Animal stories were shared during our digital Ranch conversation moments. 

We had an array of visitors visit our worlds. From local strays wandering into 
gardens, to neighbourly cows at the Ranch who came to play one evening. A 
pair of local toad(1) habitats was discovered (not touched!) as were other ever 
present creatures if not acknowledged for their spirits and omens then simply as 
domestic friends. 


Jeffrey’s neighbourly operatic rooster, though invisible, crowed as if it was 
morning all the time. As we searched for a portrait, we then found the news 
stories urging for the repatriation of thousands of bronze roosters to Nigeria an 
Benin. 


1 Toads are the namesake for the roughest of curse words in Lithuanian, though possibly the poison a 
more physical discomfort than words? 


the mount 
Nasios Vamavas 


The mount sits in the middle of my viewpoint. It is a point 
immersed into the depths of this composition - natural and 
manmade aggressive actions have shaped it over time, it 
appears to sit more and more still as | read all the lines and 
carvings around it. 


Perhaps observing is just as important to practice 
architecture as it is to building. Resisting the temptation 

to subtract or add from the earth’s resources my project 
becomes an in-between piece, dwelling into the space of 
an intermission: neither growth or degrowth, this is a way of 
seeking architecture in the realms of the non-conscious. 


Cyprus 2020 
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Stone Povvder 
Faezeh Fathi & Kristina Kotev 


The stone powder was collected during the drilling of 
_ foundation stones in 2016 during the Roof House project 
“Phase 1. The specimen tray was made this year for the 
labelled test tubes, about 1 for each (28) stone- nearly. 
Each a different hue, except for the one marked 'misc'- a 
kaleidospcopic tonic of mineral dust. 
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mines ir pats nustoj Sn, 
Zmonés eme ant jo pykti, tad teko Mokui zə 


Kartu su Zmona ir sünumi jis o da bcd Siaurés lin 
Tačiau kelią pastojo Tauragno ežera ea? 
perplaukti. Mokas pamoké zmona ir süny plaukiant 
nesigrezioti ir nežiūrėti atgal. Sūnus paki SS, O 
b Mokiene nepaklausiusi ir nuskendusi. Verkes Mokas, 
i$lipes ant kranto ir stovėjęs tol, kol suakmenéjes. Ir 
dabar jis toje vietoje tebestovi. O Tauragno dugne liko 
Mokiene - didelis akmuo, j kurj zvejai daznai 


tinklus suplėšo.’ 
https://It.wikipedia.org/wiki/Akmenys_Mokas_ir_Mokiukas 


Stones Mokas and Mokiukas 
A legend 


k 
A man lived in ancient times named Mokas. He had a 
vvife and a son. His vvife esp: ecially was very diligent and 
i Nora E the entire family. But frustrated by people’s 


, became upset and stopped working 
— eople became angry with him, so Mokas 
to get up and move elsewhere. He traveled north 


e way and they had to cross. Mokas advised his wife 
and son not to look back while sailing. The son obeyed 
him, yet Mokienë looked back and drowned. Grieving, 
okas, stepped onto the shore and stood until he was 
etrified. And now he is still standing there, along with 
is sar and at the bottom of Lake Tauragnas remains 
Mokiené - a large stone which 

often tears fishermens’ nets. 


Space Garden: Research in Progress 
Rachel Jones 


Introduction 


The Space Garden is a cultivated space for future visitors of 
the Ranch to share in rituals. Rituals involve times of antici- 
pation followed by a shared experience. This cultivation will 
act as acountdown to a shared moment and a garden in 
bloom when the residents meet. 


The title Space Garden refers to an ecological parable told 
in science fiction of the 70s such as in 1972s Silent Run- 
ning. This film tells the story of an idealistic crew member 
of a 21st-century space station Freeman Lowell. Lowell is 
the space station’s resident botanist and ecologist. The film 
draws on themes of care in plant cultivation, environmental 
optimism, technology and the remote. 


Furthermore | will borrow the concept of remotely generat- 
ing fuel that NASA has developed for deep space explora- 
tion and apply this to a remotely cultivated organic space. 


The preparation and research for this garden feeds the 
anticipation. | took my research so far conducted into 

plant species associations in folk medicine as well as their 
contextual setting in Lithuanian countryside and made a 
maquette of the garden using parts of the plants which will 
comprise the final space. The process of making this model 
was a ritual. 

The Space Garden is made up of 4 concentric circles. Each 
circle represents a layer of physical embodiment from the 


external to the internal. The circles will be planted with a 
medicinal or symbolic plant representative of each of these 
layers. 


This project collaborates with time as the growth marks the 
passing moments. | consider the garden to be a form of 
slow technology that aids in reflection and moments of rest, 
rather than relentless efficiency in performance. The planted 
circle creates an intentional space for 

ritual and reflection and a concentrated organisation of 
plants found in the wider landscape. 


Delay generates anticipation and creates the need for 
patience and planning over impulse and improvisation. The 
postponement of our time at the ranch provides the time to 
engage in this project, which requires an extended period of 
information gathering through dialogue and reading. 


Visitors to the garden may be invited to pick some plant 
material from each layer as they move through and enter 
the space. The plant material could then become the mate- 
rial for the ritual that the garden provides a space for. This 
will act to share the geographically specific knowledge of 
folk medicine at the ranch. Each encounter with this garden 
is a ritual, from the planning, planting, and watering to the 
eventual appreciation and enjoyment of the garden in full 
bloom and the use of its crops. 


Lithuanian Ethnobotany and Folk Medicine 


Lithuania is known for urban ethnobotany where old 
traditions overlap with modern healing methods. Modern 
medical assistance is quite expensive, self-medication with 
home-made medicines is therefore popular in Lithuania. 

It is important to collect and systematize this information 
as soon as possible to save it as a traditional Lithuanian 
heritage and use it for scientific investigations. (1) 


| have begun research on old and anecdotal traditional uses 
of folk medicine as well as recent scientific studies of the 
same plants, many which take into account their 

traditional uses. 


1 Ethnopharmaceutical knowledt ion of Lithuania: where 


İ traditions overlap with modem r ns 


Top: Herbal Holy Day - August 15th Meadow grass cel- 
ebration, Feast of the Assumption, Zoline 
Botton: Medicinal herbs hung to dry. 


The Plants and Their Uses 


Flax | Linas: 


The outer plant layer symbolises clothing and materiality, as 
the fibre in flax is used to make linen. In records of Lithu- 
anian folk medicine, it is cited that “when there was danger 
of Black Death or other plagues, spun, warped, wound and 
woven in one-day linen fabricvcan protect people from this 
horror. Thisvlinen piece would be laid on the road leading 
into the village.” (1) 


Yellow Chamomile | Ramuneliu: 


The second layer of planting is representative of skin. An 
infusion of the flowers can be used on skin to soothe insect 
bites and stings. It has a pungent scent that is said to keep 
mosquitos at bay. Although | have never visited the ranch, 
in many conversations over zoom the mosquitoes seem 

to be a defining characteristic of the ranch. In Comparing 
therapeutic indications in Lithuanian folk medicine from the 
19th century and modern medicine, | found commonalities 
in the use of chamomile (Matricaria recutita L.), The most 
frequently used parts were aerial parts, leaves, and flowers. 
(2) 
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Agrimony | Dirvuolé: 


The third layer of planting is representative of the internal 
body. Agrimony 

Eupatorium cannabinum is a medicinal and aromatic herb 
with antibacterial, 

immunological, cytostatic, anti-inflammatory, fungicidal, 
etc. properties. In Lithuanian folk medicine, the plant has 
been used as a remedy for treatment of liver diseases 
and against diarrhea (Lekavicius, 1980).Currently hemp 
agrimony is used as a component for some homeopathic 
preparations. (1) 


Mugwort | Pélynas, kietis: 


The fourth and inner circle of the planting is representative 
of the Mind and of rest and sleep. Mugwort has long been 
employed aiding in the symptoms of irritability, insomnia, 
and anxiety. Mugwort, Artemisia vulgaris has been known 
not only as an edible plant (mostly as a spice) but also as a 
folk medicine resource.(2) 


ential oil Artemisia vulgaris L. (mugwort) 


Judzentiene et al, 2006 


Still from 1972 film Silent Running 


Remote Growing and Space Mining: 
In Situ Resource Utilisation 


NASA is using robots to generate water, oxygen, and 
rocket fuel on Mars using the planet’s local resources. 
Instead of bringing the necessary resources from Earth 
and wasting huge 

amounts of fuel doing so, the elements necessary for a 
sustained human presence on mars will await the astro- 
nauts’ arrival. 


The year is 2038. After 18 months living and working 

on the surface of Mars, a crew of six explorers boards 

a deep-space transport rocket and leaves for Earth. No 
humans are staying behind, but work goes on without 
them: Autonomous robots will keep running a mining 
and chemical-synthesis plant they’d started years before 
this first crewed mission ever set foot on the planet. The 
plant produces water, oxygen, and rocket fuel using local 
resources, and it will methodically build up all the neces- 
sary supplies for the next Mars mission, set to arrive in 
another two years. (1) 


Jse Robots to Create Rocket Fuel From Martian Soil, 


If the ultimate goal is to establish a long-term base on 
Mars, we’ll need to use materials found in space. Despite 
its poetic undertones, NASA's mission to create rocket 
fuel on Mars could be read as ecological fatalism. Does 
this movement toward Mars indicate a belief that our 
home planet is irreparable? 


The idea of generating fuel remotely could be applied 

to an earth machine in the form of a seed. The fuel that 

a seed needs is already at our destination, the nutrients 
that lie in the ground, the insects, the sun, the air and 
water. We do not need to send it or travel with it. We send 
only the seeds as raw material, leaving the nutrients in 
the soil to nurture and generate our ritual garden in our 
absence. 


Artist Rachel Pimm has been engaging in remote com- 
munal activity and remote growing throughout lockdown. 
They sent me flax seeds that they had intended to grow 
themselves but couldn’t access their growing site due 

to COVID restrictions. As | cared for these plants over 
weeks and months, the idea of remote growing perme- 
ated my imagination as a futuristic, almost science fiction 
method of gardening. 

Remote growing and spice mining are both actions in 
preparation of voyage, be that planetary or earthly. 


Inhabiting the maquette of the Space Garden (anticipating Part 2) 


Part 2 of Space Garden Project: 


| plan to visit the Ranch in the Spring of 2021 to 
continue my research on local folk medicine and 
plant the ritual garden. Between now and then 

| have a lot of preparation and reading to do for 
this voyage. 


Search 


1 16 Aug 2020 


| mapped the known and found 
names of plants on Rachel’s 

keen direction around the Ranch 
to prepare her Remote Garden. 
We wanted to document them 

in Lithuanian, English and Latin, 
with an understanding of local 
meanings as well, noting variations 
and similarities of use. 

Many initially were designated 
‘weeds’ in English, yet all 
thoroughly named in Latin, 
cherished for their various 
properties in Lithuania the Baltics 
+ other regions. Thank you to 
Brone Skliaustiene for generously 
sharing her garden experiments, 
watching the climate, sharing her 
plants and knowledge- both local 

Š and not so local with us. She is 
WES our cherished ongoing resource 
1 for exploring various remote 
gardening techniques. KK 
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Stogine Update*: 
(Roof House archeaologies) 
É diaustis + 1 


A different collective continued the Roof House assembly 
this year. With the project in its 4th year, the materials to be 
housed were on the edge of extinction, we committed to 
completing the structure. The furious ice storm had pelted 
ice through the transparent roof and this would also need 
consideration - an unexpected development. 


We acrefully excavated the flora and fauna while 

locating the archeaological foundations, revisiting the 
concept of the vernacular roof house typology* yet retaining 
the air flow and the wind resistant details. 


We researched materials, checking what we have to re-use, 
where discounts were available and who & when could help 


assemble the final two end wings of the structure. 


“A very special thank 
you to FLINE Designs 
for supporting this year's 

Roof House works. 
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1 minute (+-) sculptures 
kristina kotov 


These are an annual event or series of events. Materials, 
weather, memory of peoples’ voices and conversations 
mingled and echoed around the Ranch this year. 

Clearing, maintenance, checking projects, and general 
observations made this session more careful, instinctive 
and perhaps a bit melancholy. Shadows became 
personifications, tools and implements became mock 
figures and props in the landscape. Some moments are just 
found, others lightly configured or toiled for several more 
than 1 minute, while still others - glimpses through the the 
camera lens in silent conversation. 


having a sit down.... 
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wet & dry : (Saurerkrautplatten) 


blue 
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broken square 
fishing - finally 
3 more squares 


Guests speaker: Ken Wilder 


Ken Wilder s d charissa turner 


Nicola Tsioupra 4 d Sharon McDuell 


Meg Icke 
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It was pleasure and a joy that Ken was available to give 

a talk of his work made at the Ranch, as well as his other 
installations, contextualising his practice of teaching and 
art-in site-making. He touched on the Pondskater (right), Milk 
line, and Barn Film as well as the everyday experiences of the 
Ranch week (sometimes admittedly irritating qualities) that 
we who have been, remember fondly or not: the mosquitoes, 
potential ticks, the outhouse as well as the more wonderfu 
things: the food, the discussions, the songs sung and 
transformations of projects while on site, the discussions of 
ideas, the search for screw bits, and the last evening- arriving 
in the city from 1 week in the outback. 

Thank you again, Ken and everyone for joining in. 
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remote trilogy Ill. coda to a Lithuanian landscape 
Kristina Kotov & Gabor Stark 


‘Overture (from French ouverture, lit. “opening”) in music was 
originally the instrumental introduction to a ballet, opera, or 
oratorio in the 17th century (Temperley 2001). During the early 
Romantic era, composers such as Beethoven and Mendelssohn 
composed overtures which were independent, self-existing 
instrumental, programmatic works that presaged genres such as 
the symphonic poem. These were “at first undoubtedly intended 
to be played at the head of a programme” (Blom 1954). 


During the early Romantic era, composers such as Beethoven 
and Mendelssohn composed overtures which were independent, 
self-existing instrumental, programmatic works that presaged 
genres such as the symphonic poem. These were “at first 
undoubtedly intended to be played at the head of a programme” 
(Blom 1954). 


Overture (from French ouverture, lit. “opening”) in music was 
originally the instrumental introduction to a ballet, opera, or 
oratorio in the 17th century (Temperley 2001). These were “at first 


undoubtedly intended to be played at the head of a programme”. 


https://soundcloud.com/precariouspropositions/overture-for-a-new-day 


httos://soundcloud.com/precariouspropositions/coda-to-a-lithuanian-landscape 
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Aerating the landscape 


l arrived at the Ranch to the smell of wet soil. It.was already 

late enough to be dark, Stonehenge was set deep into the 

tall uncut grass, the ‘Weeping Stones’ indicated the direction : 
towards the hous 


"This" arc of stones seemed to.be the first E TS 
of overlaps and  syncophonous moments: human 
conversations and voices of habitats beginning to overlap 
with this year's session dialogues - as if this wet soil beheld a 

verbal incantation - a sonic echo in the zoom room 
- a warbling. 


| practiced to play my father's harmonicas, or at least to send 
air through the chambers in hope of claiming a clean sound. 


Two fermonicaja my sister sent were German madestHohner 


- ‘Echo’ and ‘Little Lady no.39' and the third seems to be 
Japanese ‘Queen’ a 4 hole (1). The latter 2 would have been 
small souvenirs to be attached to a key chain, necklace, 

accompanied to football games, a keep sake etc. 


Gabor sent me his composition ‘Overture for a New Day’ 
and requested it be played at the Ranch and accompanied 
by me and the harmonica. 


o. T 


Site 1: the amphitheatre. / had just spent the previous 
afternoon cutting down the tall grass near the Kilns to 
ease the swarming mosquitoes. The amphitheatre smelled 
of freshly cut grasses and herbs. Mint and other perhaps 


` olfactory hallucinogenic herbs hung about in the air. 


Mosquitoes, bees and other habitats buzzed passed on their 
own journeys. 
8 Aug 


The musical key of all 3 instruments seemed wrong, the 
largest one was the least fitting for the occasion but as the 
Overture played and the incidental sounds of habitats and 
overlapped and ales - the smallest, 4 holed ‘Queen’ 

seemed to emit the best tone. 


“Sites: the big Barn. The acoustics were entirely different 
here. Quieter, more ambient. The audience was engaged in 
a more tacit way, through obejcts and made objects which 
now populate the barn. The characters from the Elliptical 
Garden, the devices for the filming, sheltering, mending, 
wearables for sowing seeds: the voices of makers 

silenced to listen. 

9 Aug 


Site 3: the orchard. 3min of straight Ranch sounds. 
4 Sept 


As the days passed the sounds of course shifted. Some 
receded others picked up. From mid August the storks are 
gathering from their nests, preparing for travel to their winter 
locations, calling and practicing their formations in the sky. 
This seems to occur for only a few days, then a void of this 
sound formed - until next summer. 

A summer cadence closed a phrase. 


Site 4: the porch. Storks calling. Near the woodpecker tree. 
2 Sept 


1. https://riskas513.blogspot.com/2018/ 
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We invited the Ranch community of the last few years to a conversation, a talk, a drop in, to share 
experiences and to help develop the processes for this year’s Ranch session. From these moments we 
were able to include and expand our geograghically dispersed community converging experiences in this 
unprecedented year of events. 


The UK and Ireland 


Nigeria . 
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The locations for the Ranch Summer Session 2020 was home, the Ranch and the zoom 
space. What we couldn't do live in the landscape of the Ranch, we shared in this digital 
space: our own rooms, streets, gardens - with a reply from the Ranch. 


The idea of a Part 1 and Part 2 of this year's session developed the brief: 
Rituals of Anticipation. 


The familiarity of the Ranch as a place and site was helped by all our documentation 
over the years of various projects, memories of the community of Ranchers who joined 
us to tell stories and share this familiarity and embrace new thoughts and ideas. 


Light, colour, botany, mythology, mischevious spirits, sonicness, herbs and forest fruits, 
the health, healing and well-being of us and the landscapes within our respective local 
environments informed and wove into each others' conversations. 


We include our geographic map as well as our psychic being in these pages. The dialogue 
between these spaces and the Ranch reply is notional, 
if/out momentarily located in this catalogue. 


Thank you to everyone of the Ranch Community in Stuciai for your help, developing 
and exploring the possible processes for this year with constant attentiveness, joy, 
commitment, sharing an aperitif (when required), chats- even if fleeting- whether voice or 
email, message or carrier pigeon - these gestures and memory grace these pages. 
The generous ‘yes, sure’ by Matt & Will from ScanLAB, to locate the archived LIDAR data 
helped convey the ephemeral qualities of the ranch made back in 2013 in preparation to 

move of the big Barn 2b- was a gift. 
A heartfelt thank you. 


Thank you to Diya Seepaul for her introduction and Gabor Stark for their tireless help with 
editing this publication and UCA Canterbury School of Architecture for supporting the first 
print run. 


See you all for Part 2, keep safe and well. 
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